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Presence of mind (by Hiroko Yasaka)

When his fingers touch
The statue wakes up...
The bonds of the past are untied
A quiet breath comes back to life...

When I receive his gaze
The dotted lines of borders disappear from the globe...
Words become one...

As his murmur spills out
The dust of the wind is taken away...
Marble begins to glow...
Crystal-like stars fall...
And this night will be complete...
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Waiting for Eugen Cicero
　Jacques Loussier exploration of Bach and the Swingle Singers' pursuit of 
Baroque music, which recently visited Japan, share a common European flavor. It 
is easy to say that classical music and jazz are combined, but the process of 
making it sound like a finished product is indeed a "painstaking" one. However, it 
was on the stage of the Swingle Singers that I realized the severity of the sound 
creation process, if not the toil.
　Their leader, Ward Swingle, doesn't allow a shred of fun. Not only did they 
improvise with the joy of jazz, but their stage presence conveyed a sense of 
enthusiasm and urgency that could have sent the members flying if even the 
smallest mistake had been made. This may be a traditional European way of 
thinking about music, but it can be taken as both a fragrance and a harshness, and 
it was enjoyable in its own way.
　After listening to the two commemorative albums "Swingin' Classical / Eugen 
Cicero Deluxe" and "Balkan Rhapsody / Eugen Cicero" I was left with the 
impression that they were one more step beyond Jacques Rouchet and the Swingle 
Singers.
　Eugen Cicero, at the young age of 32, with his deep knowledge of classical 
music and the jazz feeling he acquired from an early age, is a pianist who seems to 
have been born for the fusion of classical and jazz. These accolades are based on 
his past achievements, and there is not a shred of doubt. There is only one thing I 
would like to add. The only thing I want to add is that I don't feel any "toil" of 
glory from his performance.



　There is a reason why I seem to bring up the word "toil" so often: about three 
years ago, jazz violinist Toshiko Akiyoshi told me about her toil over a long period
of time, and I was impressed at the beginning and disgusted at the end.

　According to Akiyoshi, the difficult life of a jazz musician in the U.S. is beyond 
words. The musician in this case is not a wealthy musician who runs around the 
studio doing recording and commercial work. These are poor people who 
genuinely love and pursue jazz.
　She herself lives in a cheap apartment in New York City, buys enough food for 
a week, does laundry once a week, and plays the piano all day. 
No matter how much I dig, I can never reach the bottom. I could understand that 
people who aim for “avant-garde art” often live like this, and in fact the mood of 
the "Toshiko Akiyoshi Recital" was filled with the color of gray hardship.
　Seven years have passed since "Rococo Jazz," and it would not be disrespectful 
to imagine that Eugen Cicero has gone through many mental hardships between 
then and now. To jazz up Scarlatti, Chopin, Tchaikovsky, Liszt, etc., must have 
been an arduous task, especially in Europe.

　In spite of this, Cicero's performance is graceful, precise, and above all, has a 
gentle musical heart without a glimpse of toil. It is not difficult to understand, as 
“avant-garde” jazz tends to be, and you can enjoy it as an introduction to jazz 
because of the classical melodies you know so well. By the way, someone wrote in
a book titled "What is Jazz? "If you want to understand jazz, listen to records that 
take melodies you know (folk songs, shoka, songs, whatever) and put them to a 
jazz beat. I think many people remember the origin of jazz from Eugen Cicero's 
concerts. Cicero does not have the same episodes as Erroll Garner, who played 
with a telephone book on his stool or Oscar Peterson, who smashed a chair in his 
passionate performance. That's why I can't wait to see them live on stage.

The Yomiuri Shimbun, Culture Department: Tadashi Onuma
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Eugen Cicero, Romania's World Famous Jazz Pianist
　Eugen Cicero is probably the first Romanian-born jazz virtuoso to gain 
worldwide popularity. He first appeared in Japan in 1969 with "Rococo Jazz" and 
since then has rapidly gained popularity, surpassing only Jacques Loussier of "Play
Bach" as a jazz pianist who attempts to jazz up classical music.

Extensive repertoire is a selling point
　Eugen Cicero, in his jazzification of classical music, not only excels in Bach, 
but also in works by Scarlatti, Copland, Mozart, and others from the rococo and 
classical periods, but also in Chopin, Tschaikovsky, and Liszt. This is a big 
difference from Jacques Loussier, who uses only Bach as his material. The depth 
of his knowledge of classical music is astonishing, and his interpretations of all the
composers' works are superb. He has been playing classical piano since he was a 
child, and has performed the works of many composers.



　Cicero has not only “jazzed up” classical music, but has also performed popular 
and jazz numbers. At the age of four, he demonstrated his genius by playing 
Mozart's piano sonata. Eugen Cicero was born on June 27, 1940, in Clausenburg, 
Romania. At the age of 10, he made his debut as a concert pianist in Bucharest, the
capital of Romania. He has performed with the Romanian Philharmonic Orchestra.
He studied with the Romanian female pianist, Aurelia Cionca. As a teenager, 
Cicero devoted himself to classical piano music, working with classical composers
as well as Romantics (Chopin, Liszt, Schumann) and modern and contemporary 
composers (Bartok, George Enescu, Debussy). He has performed in concerts and 
on the radio and became a much sought-after figure in Romania. 

    Although Eugen Cicero became a highly acclaimed classical pianist in his teens,
his older brother, a well-known jazz drummer in Romania, influenced him to 
become interested in jazz at the age of 18, and he joined his brother's group to play
jazz. As a member of a jazz group, he traveled all over Europe, Switzerland, 
Germany, Austria and the Czech Republic, where he absorbed a great deal of 
European jazz and made great progress as a jazz virtuoso. In his case,  had a strong
musical foundation, and with the addition of jazz feeling, he quickly emerged as a 
jazz pianist. He is said to have studied piano and music theory at the National 
Conservatory of Music in Romania. In order to make use of what he had learned, 
he began to jazz up classical music and became popular as a master of “jazzifying”
classical piano. He toured Europe and the U.S. and was also active as a jazz pianist
in his native Romania, where his jazz talent became widely known throughout the 
country. He made his debut in 1965 with MPS Records in West German

　Eugen Cicero often traveled abroad in search of jazz venues, and while 
performing in Austria, the president of MPS, Hans-Georg Brunner-Schwer, 
discovered his talent and signed him to a contract with the famous West German 
record company MPS. Brunner-Schwer was also a recording engineer and had a 
deep knowledge of music and a good ear for music, especially pianists. He was 
particularly fussy about pianists, and Cicero's talent was real, just because he fell in
love with him. When "Rococo Jazz" was released, there was a huge response, and 
Cicero's fame became international.

There are many classical musicians who excel in musicianship but lack the jazz 
feeling, but in Cicero's case, he was trained in a jazz group for a long time and has 
acquired the feeling of jazz. In terms of jazz feeling, he surpasses Jacques 
Loussier. He recorded a series of LPs for MPS with the popularity of "Rococo 
Jazz" and "Balkan Rhapsody" is already his seventh LP.

Cicero:  "Jazz is music with the greatest level of freedom" 
　Eugen Cicero, a former classical concert pianist, explains how he came to play 
jazz:  "I have always played for musical freedom, and jazz is more free than 
academic music in all aspects: style, form, mood, and expression. That's why I 
play jazz. To achieve this freedom, he plays jazzed-up versions of classical 
masterpieces. A jazz columnist in Germany wrote, "Cicero's playing is not just 
jazzifying the classics, but also bringing the spirit of each composer to life and 
then making it work as jazz. His recent new album "Balkan Rhapsody" shows his 
willingness to play jazz based on folk songs from the Balkans.
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Cicero's playing is both easy listening jazz and the love sound of jazz. Eugen 
Cicero's piano playing can be summed up in the words: breezy, “swingy”, flowing,
and very beautiful. It's jazz with an easy-listening sound, and it's filled with a truly 
beautiful sound. One of the highlights of this album is the beautiful finish of some 
of the pieces, such as those based on classical music, while keeping the original 
flavor. It is a beautiful easy listening jazz that never spoils the spirit of jazz. Eugen 
Cicero's playing is certainly easy to listen to. It is also true that the records he 
played created a lot of jazz fans. His "Rococo Jazz" and "Chopin Jazz" have taught
classical and popular music fans the joys of jazz.

The Eugen Cicero Trio
　Eugen Cicero has always recorded with a trio. So far, he has played with Peter 
Witte on bass and Charly Antolini on drums. Peter Witte is a master bass player 
who has been active in the group of Horst Jankowski (P), known for "Walking in 
the Black Forest". On the recent LP "Balkan Rhapsody", the bass player was 
replaced by J. A. Rettenbacher.

J. A. Rettenbacher (bass)
　Born on September 16, 1939. His father is Australian, mother is Hungarian. 
Currently lives in Düsseldorf, West Germany. Studied music at the Vienna State 
Conservatory, and worked with various bands until 1960, when he joined forces 
with the famous pianist Friedrich Gulda. In 1964 he teamed up with Eric Dolphy 
and after his death he stayed in Berlin as manager of the "Jazz Gallery" and also 
had a radio show. In 1969, he founded the “Dave Pike Set” as a quasi-leader and 
performed at the Newport Jazz Festival, where his live recording won second place
in “Down Beat magazine's Critic’s Poll”. He is currently working extensively as a 
composer, performer and producer. He has worked with Eugen Cicero, Johnny 
Griffin, Art Taylor, Milt Buckner, Kenny Clarke, Horst Jankowski, Freddie 
Hubbard, Bobby Timmons, Friedrich Gulda, Joe Turner, Jean-Luc Ponty, Slide 
Hampton, and many others, and has made records with many singers and Art 
Blakey, as well as his own records.

Dai Bowen (drums)
　Born in Wales in 1938. Studied at the Royal Academy of Music, the Guildhall 
School of Music in London and then toured the world as a musician aboard ships. 
On his return to London, he joined the BBC Symphony Orchestra and came to 
prominence at a concert at Carnegie Hall. He was also a member of the London 
Philharmonic. He was also active in musical shows and jazz club performances.
Since 1968 he has been a member of the Berlin Free Radio, where he has 
accompanied Carmen McRae, Astrud Gilberto, Al Martino, Shirley Bassey, Henry 
Mancini, Cliff Richard, and others. He has been a member of Eugen Cicero's trio 
since 1970, and has also composed and arranged music.

Music critic: Yozo Iwanami
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Concert Program / Program A

Sonata in C major (Domenico Scarlatti)
　There are many people who don't know about Scarlatti, but from the 17th to 
18th century, he was considered to be one of the most famous Italian composers, 
compared to the German Bach family. Domenico Scarlatti is especially known for 
his many instrumental works.

Solfeggio in C minor (Carl Philipp Emanuel Bach)
　This piece requires the left and right hands to work in quick succession, so it is 
important to watch the keyboard playing as well as listen to it. Solfeggio is an 
indispensable practice for the sense of sound.

Fantasia in D minor (Wolfgang Amadeus Mozart)
　The introduction starts like andante and continues to adagio and allegretto, the 
theme is typical of Mozart, and the coda is in the major key, where you can enjoy 
the light melody.

Air on the G string (J. S. Bach)
　There are many popular arrangements of Bach's masterpiece, but it all started in 
the latter half of the 19th century, less than 100 years after Bach's death, when a 
soloist named Wilhelmi arranged it so that it could be played only on the G string 
of the violin. Bach composed it as one of his orchestral suites.

Give me your hands my life (From "Don Giovanni" by Mozart)

　”Reich mir die Hand mein Leben” as it is called in German is one of the most 
beautiful double choruses in all operas, composed by Mozart after the success of 
"The Marriage of Figaro".

Siciliano (Robert Schumann)
　In addition to "Children's Scenes," which includes the famous "Träumerei," 
Schumann compiled an "Album for Children" of about 40 small pieces. In addition
to "Children's Scenes," which includes "Träumerei", the familiar "The Happy 
Farmer" is the tenth piece in this album, followed by Siciliano.

Grande Waltz brillante in E flat, Op. 18 (Chopin)
　Chopin's original is reminiscent of a grand ball at the court of the time, but 
Cicero's arrangement is very fresh and modern. The arrangement and the swinging 
part are the highlight of the piece.

Prélude in E minor, Op. 28-4 (Chopin)
　Chopin's funeral was held at the Madeleine Abbey in Paris, and this piece was 
played at that time. This sad melody is well known as "Raindrops" among the 24 
preludes of Op. 28.



Paganini's "Octave" (Liszt)
　Liszt on piano and Paganini on violin have long been synonymous with 
outstanding technique. The Japanese have small hands, so the continuous 
progression of octaves is one of the most difficult tasks.

Liebestraum (A Dream of Love, Franz Liszt)
　There are many popular arrangements of this song, partly because of the name 
and partly because of the sweet melody. In the second half of the piece, Cicero 
would have us listen to bossa nova.

Moldau from My Ancestral Music (Smetana)
　Smetana is known as a patriotic composer from Bohemia (Czechoslovakia). 
Moldau is the name of a river and it is often used as a descriptive term for music 
which is like the flow of the magnificent river.

Romanian Rhapsody (E. Cicero)
　Romania, where Cicero was born, is located in the Balkan Peninsula of Eastern 
Europe. Enescu, a musician also born in Romania, has a piece of the same title.

Concert Program / Program B

Bach's Softly Sunrise
　This is Cicero's playful interpretation of "Softly as a Morning Sunrise" sung in 
"The New Moon" an early musical by Oscar Hammerstein and Sigmund Romberg.

Prélude in C minor (J. S. Bach)
　This is the second piece of the Piano Collection Wohltemperiertes Klavier, 
Volume 1. In the beginning, I play the original and improvise in a flowing way. 
Und Bach?　What would Bach think of my playing? Cicero asks confidently.

Haydn's Serenade (J. Haydn)
　Haydn's serenade has an image of a bright morning, while the serenade was 
once called "nocturne" because it was intended for night. Haydn's music has a 
bright morning image, probably due to the key of C major. The original piece is 
the second movement of a string quartet.

“God have mercy on us" from Matthew Passion (J. S. Bach)
　In the 47th song of the "Matthew Passion," the greatest masterpiece of religious 
music, the alto solo sings, "My God, I pray with tears, have mercy on me.
Cicero also sings the ballad with a devout heart.

Cicero's Sonata No.1 (Weber)
　Cicero's Sonata No. 1 (Weber) begins strongly with dramatic chords 
(diminished 7). Although Weber's piano music includes "Invitation to a Dance," 
Cicero must have been attracted to this sonata, which is full of ups and downs and 
has a strong romantic flavor.



Waltz in C-sharp minor, Op. 64-2 (Chopin)
　This is a beautiful waltz with rich melancholy, which is a serial number with 
"Waltz of the Little Dog". Cicero does not start with the theme, but seems to start 
with a whirling secondary theme as if he is brushing off something.

La Campanella (Liszt)
　It means a bell. It is easy to write but difficult to play. A drum solo is also 
featured in the middle.

Military March (Schubert)
　This is the best example of home music that requires no explanation. 
Unfortunately, we don't know how Cicero will play this famous piece.

Piu Mosso from "Swan Lake" (Tchaikovsky)
　Piu Mosso means "more quickly," and Cicero's performance here is one of the 
most dramatic highlights of the ballet, when Siegfried confesses his love to 
Odessa.

Prélude from "Swan Lake" (Tchaikovsky)
　The theme of the original is a bit dramatic, but as soon as it ends, the trio starts a
fast session. I hope you will forgive me if I ask why the prelude is brought in at the
end of the piece, as I understand Cicero's trick here.

Explanations by Saburo Takagi, Nippon Broadcasting System, Inc.




